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Abstract
The discovering of impressive well-preserved mosaics,
paintings and polychrome stucco wall decoration as well as
an extensive assemblage of marbles has demonstrated that
the Late Roman villa near Noheda was of exceptional
wealth and importance. Even though its study is still in
progress, the richness and variety of the finds as well as
their implications on the role this villa played in Late Ro-
man Hispania is so extraordinary that are worth presenting. 
The marble assemblage that has been discovered so far ba-
sically come from the two areas of the site and includes a
wide variety of foreign marmora, both white and coloured,
as well as Hispanic ones. Moreover, a differentiate patron
of marble use seems to emerge: Hispanic marbles were used
as wall revetments at the residential building while the bal-
nea was exclusively decorated with foreign marmora. 

Keywords
Marmora, Hispanic marbles, Roman villa, Late Antiqui-
ty, opus sectile, Hispania (Spain)  

Introduction

The archeological site at Noheda can be found 500
miles to the northwest of the locality Noheda, district of
Villar de Domingo García, situated next to highway N-
320, located 17 kilometers from the city of Cuenca.

Declared “Heritage of Cultural Interest” in 2012,
mainly because of the mosaics discovered there, it is not

only the late-antiquity era that contains evidence of hu-
man existence – albeit the most well-documented1 – as
the research done in the past few years confirms the ex-
istence of archeological structures under the late imperi-
al Roman villa adscribible to the 1st century A.D.2, but
due to the limited surface excavated, its interpretation is
currently impossible. In addition, the territorial analyses
of the immediate surrounding area indicate intense hu-
man activities in these regions3, showing evidence of the
uninterrupted existence of a settlement from the prehis-
toric era until the Early Middle Ages.

Archeologists have known about the existence of
archeological remains in the settlement for a long time4,
seeing as the evidence for the figurative mosaic was doc-
umented in the 1980’s thanks to the farming improve-
ments that were taking place on the plot5.

It was not until the end of 2005 that the first endeav-
ors of assessing the archeological site began, quickly re-
vealing its relevance. This realization motivated the
Community Council of Castilla-La Mancha to assume
the responsibilities and financiation of the excavation of
the site after the following year, including it within the
program “Systematic Excavations,” which at the time
facilitated the research’s development6. For the past few
years, the Provincial Deputation of Cuenca7 has been in
charge of promoting the exploration work on the site.
Through it all, the hospitality, support, and implication
of the town of Villar de Domingo García have been in-
valuable. 

The town’s geographic location in the peninsula



(Fig. 1), in the vicinity of cities from central Hispania,
such as Ercavica, Valeria, Segobriga, and Complutum,
demarcates a noticeable sort of crossroads, converting it
into a natural path from south to north between the
aforementioned mountain ranges, turning it into a zone
full of natural travel routes8, which precisely follow
some Roman roads9 (Fig. 1).

At present there are three areas of the villa that have
been exhumed: some structures belonging to the pars
rustica (Sector III) of the rural complex, as well as a part
of the pars urbana, consisting of a few rooms of the bal-
neum (Sector II) and some of the rooms of the residen-
tial building (Sector I) which, due to the insufficient
amount of excavated space, we cannot determine which
type of villa it belongs to10.

This last sector is made up of various rooms of am-
ple size, among them the so-called tri-apsed Room, not
only because of its impressive dimensions (290,64 m2)
and its extraordinary pavements, but also because of its
complex architectural articulation and its carefully dec-
orated walls, comprising a skirting board made of mar-

ble tiles and a wall painting on the elevation. Its square
morphology, with exedras on three of the sides, allow
for it to be ascribed to the type of trifora rooms that
were frequently done in the most luxurious residencial
complexes dating from the end of the 3rd century A.D.
on11. These rooms have a trichora articulation, which are
interpreted as triclinia11, thus adapting the architectural
form to the new tendencies of the spatial organization
for banquet guests, with beds available in a semicircle,
the stibadia.

It is in this room that we find an exceptional mosaic
with a conserved size of 231,62 m2, mostly made of opus
vermiculatum (with tesserae of up to 1.5 mm.) with a great-
ly varied range of colors, with colored glass paste used for
certain colors in a multitude of tones, including gold12. 

Adding to the structural ornamentation is a large
quantity of sculpture fragments that, just like in other
cases in the same region13, point to the possibility of the
villa owners belonging to the highest social class, with
the capacity to import exceptional pieces from the al-
most all over the Mediterranean.
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8. Valero Tévar 1999a, 14; 1999b, 213; 2008, 180.
9. Abascal 1982, 68; Palomero 1987,156.
10. Gorges 1979; Fernández Castro 1982. 
11. Romizzi 2006, 29; Hidalgo 1998, 283; Dunbabin 2003, 198; Mar and Verde 2008, 78; Arce 2010, 40.
12. Valero Tévar 2013 and 2014.
13. Fernández Ochoa et al. 2007, 745.

Fig. 1. Location of the Roman villa of Noheda in the province of Cuenca.



The large balneum14, almost 900 m² with an axially
symmetric scheme15, is composed of rooms of different
uses, to which we must add various praefurnia, arranged
around a central axis that mark the entrance to the
narthex, the apodyterium, and the large frigidarium. Just
as can be seen in other Roman baths dating from after
the end of the 3rd century or throughout the 4th century
A.D.16, in Noheda, one notices the complexity of the
operating schemes and the abundance of apses or octag-
onal spaces. 

Complementing the architectural monumentaliza-
tion of the balneum, there is a preeminence of cold
rooms, which not only occupy the majority of the build-
ing, but also feature an elaborate decor composed of an
attractive mosaic floor, of which there is little proof left,
and a colorful skirting board on the wall surfaces, which
are tiled with opus sectile in alternating tones and types,
a large part of them having been imported from almost
all over the Mediterranean, which shows the use of su-
perior constructive materials in the decor of the villa’s
main structures, allowing it to be associated with the so-
cial elite17, and promoting the emergence of local and
traveling workshops dedicated to carrying out complex
and expensive decoration schemes.

The massive inversion of money and effort by the
dominus in the Roman bath in Noheda is not a isolated
case, seeing as in many of the late imperial rural com-
plexes, in Hispania18 as well as in other parts of the Em-
pire19, the configuration of these installations was com-
monly set up as prominent pavilions as a representation
of the villa owner’s wealth, next to the triclinia and oeci20.

To this day, the figurative mosaic found in the triclin-
ium in the villa is without a doubt the site’s most well-
known artifact for which it is known, seeing as research-
ing the site could stand alone; that is, without forgetting
the mosaic, but allotting the same relevance to the ex-
haustive study of the rest of the settlement, adequately
interpreting the rooms, the chronology, the evolution of
the constructive phases, the building techniques used,
the rich decoration of the rooms, the destruction
process, the objects, etc. Above all, searching for an
overall knowledge of the whole, as this is the only valid
method for the application of true archeology. 

Among the aspects researched, one cannot omit the
marble that decorates a good number of the rooms in
the complex, for which we consider this exposition to
be completely justified as a preview of the first results.

The marmora of  the Roman villa of Noheda

Most of the impressive decorative program already
mentioned uses a wide range of coloured stones. They
are not only large revetment slabs but also crustae for
opera sectilia and especially tesserae to elaborate the large
and colourful mosaics. Although the study of these ma-
terials has only begun, the range of marmora types and
especially their large use at Noheda make it worth pre-
senting a first approach as they place this Roman villa
among the richest of Hispania in Late Roman times, next
to the Roman villa of Carranque (Toledo), the richest
Roman villa of Hispania so far21, or the Roman villa of
Las Pizarras, at ancient Cauca (modern Coca, province
of Segovia)22.

During the several archaeological campaigns
undertaken at this site, a very large number of marmora
fragments have been unearthed. The most rich parts in
terms of marmora of the whole site, however, are the the
tri-apsed room on Sector I (Fig. 2, Room 1), where
abundant slab fragments they have been found, and the
balneum on Sector II (Fig. 3), where a wide range of small
pieces for opus sectile compositions were found.
Nevertheless, it is worth mentioning the finding of several
fragments of ornamental stone slabs that were part of the
stairs that give access the large tri-apsed room from the
portico as well as to enter the smaller, octagonal, adjacent
room (Fig. 2, Room 2).

The opera sectilia pieces assemblage

Even though only a small sample of the whole as-
semblage of opus sectile pieces has been thoroughly ex-
amined, it has enabled to establish the broad spectrum
of types of coloured marmora that were employed. In
this first stage of the study, only a macroscopic identifi-
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14. Due to the large dimensions of the balneum, it has been catalogued as pertaining to the third type according to García-En-
tero’s classification (2005, 764), this type of building representing the symbolism and the aristocrats’ way of life, to which this com-
plex undoubtedly belonged (Balmelle 2001, 190).

15. García-Entero 2005, 751; 2006, 107.
16. García-Entero 2006, 107.
17. Rodà 2004, 412.
18. García-Entero 2005-2006, 61.
19. Balmelle 2001, 190 pp.
20. Starting in the 1st century and finishing in the 2nd century, this happens once the tradition of separating the hot spaces from

the private domestic rooms begins, through the use of praefurnia, exclusively used for the hot rooms in the balnea, which conse-
quently allows them to isolate these buildings, thus giving them more importance, from the domestic areas, or at least separate them
(García-Entero 2005-2006, 97).

21. Where over thirty diferent types of marmora were used (Rodà 2001, 247-267; 2012, 86; García-Entero and Vidal 2007; 2008;
2012; García-Entero et al. 2008; Fernández Ochoa et al. 2011, 231-242). 

22. Where despite a less wide range of marmora employed, an impressive ornamental programme articulated around the use of
eight types of marmora (porfido rosso, porfido verde, giallo antico, portasanta, pavonazzetto, rosso antico, Proconessian white mar-
ble and Estremoz white marble) has been discovered (Pérez et al. 2012). 



cation has been carried out. In further stages, we intend
to extend the examination to a larger sample (if not all)
the fragments found during the excavations, which
would be the only way to achieve a real idea of the vari-
ety and extent of the use of marmora at this part of the
building of the Roman villa of Noheda.

As could be expected, the large majority of these
pieces are coloured marmora, most of which of foreign
provenance (non-Hispanic) and that cover a broad geo-
graphic spectrum.  So far, we have been able to identify
the following coloured marmora:

Giallo antico (or marmor Numidicum). 
Different varieties of the renowed  yellow limestone

from near Chemtou (ancient Simitthu, Tunis), have
been identified. They include not only the most com-
mon, homgeneously yellow one, but also the brecciated

type with whitish clasts and yellow matrix, the brecciat-
ed type with yellow clasts and reddish matrix as well as
giallo antico of pinkish shade (Fig. 4). Within the sam-
ple examined, there are mainly rectangular crustae and
thin fillets of various sizes, although examples of figura-
tive crustae in giallo antico have also been found (such
as a human leg) (Fig. 8). 

Portasanta (or marmor Chium).
The pink limestone from Chios (Greece) so sought-

after for ornamental purposes is not as common as gial-
lo antico at Noheda, but still quite significant in number
within the whole sample23. The examples examined ba-
sically consist of rectangular crustae and fillets of various
sizes (Fig. 5).  

Cipollino (or marmor Carystium) 
The white and green marble from the island of Eu-

boea (Greece) is another of the mainly used marmora
at the balneum of the Roman villa of Noheda. In this
case, however, the pieces found belong to larger crus-
tae of similar thicnkess24. This is not strange, if we take
into account that the way this stone shows its most
beautiful apperarance is when presents a relatively
large surface that enables all to appreciate its bicolour
waves (Fig. 6).  

Pavonazzetto (marmor Docimium, Phrygium or Syn-
nadicum)

Unmistakeable examples of the white and violet
marble from Afyon have been found among the marmo-
ra of the balneum as rectangular crustae or diverse sizes.
Most of the pieces show the appearance of the most
characteristic pavonazzetto, yet in some cases, the fea-
tures could also belong to a grecco scritto type of mar-
ble (Fig 7). 

Bigio antico 
This grey and sometimes mottled marmora, from

Asia Minor, is not too common in our sample of the No-
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Fig. 2. View of the known part of the pars urbana of the Ro-
man villa of Noheda.

23. For the diffusion of marmor Chium in Hispania, cf. Mayer and Rodà 2000.
24. Between 1.4 and 1.8 cms; their large and width cannot be ascertained as they all are fragments.  

Fig.3. View of the balneum.

Fig. 4. Example of giallo antico fillets from the balneum.



heda assemblage in terms of number of pieces and ap-
pears employed in medium size crustae. 

Greco scritto
Some pieces showing the small, random and intrin-

cate veins on a white marble, typical of the grecco scritto,
have been identified (Fig.7). Traditionally, the quarries
of Cape Garde, about 10 km from Annaba, near Hippo
Regius (Algeria) were considered the main source of this
marble. However, as recent studies have pointed to the
existence of several outcrops near ancient Ephesus
(Turkey) that supply a marble of macroscopic appear-
ance almost identical to that of Algeria and that was
widely used throughout the Roman Empire25, a Ionic
origin for these pieces cannot be ruled out.

Porfido rosso (lapis Porphyrites)
This highly luxurious stone from Mons Porphyrites

(Gebel Dokhan, Egypt) was also used at the opera sectilia
that decorated our balneum. In this case, the crustae frag-
ments preserved show an unusual thickness26 for this type
of stone, which allows a thin cut, especially when com-
pared with other pieces from this same assemblage27.

Rosso antico (marmor Taenarium) 
This homogeneously red limestone from Cape Tae-

naros (Greece) was mainly used as small module, rec-
tangular elements, but the existence of motive-shaped

pieces which could be combined with the giallo antico
ones cannot be ruled out28. 

There are also scattered cases for which a straight-
forward identification has not been possible. Some of
them are likely to belong to the africano (marmor Lu-
culleum) from Teos (Turkey). Indeed, there are some
pieces of the green variety of africano, yet for some oth-
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Fig. 5. Examples of portasanta and possible africano fillets
from the balenum.

25 Yavuz 2011; Attanasio et al. 2012 for the Ephesian marble; Antonelli et al. 2009 for the Algerian one. Therefore, the archaeo-
metric analysis of these pieces is compulsory in order to provenance them.  

26. 2.4 cms. 
27. See, for example, the rosso antico and the possible africano pieces. 
28. Examples of motive-shaped pieces in rosso antico have been found at Las Pizarras roman site, of Late Roman chronology

and which lies also in the center of Hispania (Pérez et al. 2012).  

Fig. 6. Example of cipollino crustae fragments from the bal-
neum.

Fig. 7. Examples of pavonazzetto and greco scritto fillets from
the balenum.



ers, the fact that they are small, relatively thin29 pieces
and that their traits do not completely match with the
most well-known dark variety of this very variable brec-
cia, prevent us of confirming it. Likewise, a small trian-
gular crusta of greenish limestone that might be an un-
common sort of verde antico (marmor Thessalicum) has
been identified; yet this identification must be subject to
the finding of other pieces showing more definitory
traits that help to confirm the presence of this marmora
in our assemblage. 

Among the coloured marmora, the only one of  non
foreign origin is broccatello (also known locally as
Jaspi de la Cinta) from Tortosa (ancient Dertosa), in
the banks of the Ebro River, in the NE of Hispania.
Despite being a geographically closer  marble, it seems
to be only employed very scarcely at the balneum of
Noheda. Even though the future study of the rest of

the assemblage will help to corroborate or dismiss this
impression, it is worth remembering that although
broccatello did not enjoy a wide distribution inland (it
is found mainly on the coastal and riverside towns and
villae), it has been documented at the relatively nearby
town of Segobriga, where it was used in the Augustan
reforms of the forum30. 

Finally, we must mention the presence of other
crustae which were cut from stones which, due to their
coloration were employed to achieve the intended
chromatic efect, but that could not be identified. They
are a black limestone, a grey limestone for which a local
or regional origin cannot be dismissed. 

As for the white marbles, the only one that it has
been possible to identify at this stage of the study is the
Proconessian marble. Like bigio antico, it is numerical-
ly less present at the sample examined31 and the exam-
ples provided belong to small, rectangular crustae.
However, there are also some pieces that strongly sug-
gest that white marbles other than that from Procones-
sus were employed to decorate the balneum at Noheda
(Fig. 8). They are two white marbles with thin, parallel
grey veins for which archaeometric analysis is compul-
sory in order to provenance them. 

As already mentioned, they all belong to the ornamen-
tal revetments that profusely decorated the walls (and
maybe the pavements as well) of the balneum. A first ap-
proach to these pieces, show that two types of opera sectil-
ia were elaborated for the interior decoration of the
baths, as not only geometric pieces32 but also figurative
crustae have been discovered. The most outstanding ex-
amples are a small human leg and a human foot; the first
one is made of yellow, homogeneous giallo antico while
the foot seems to be of a fine-grained white marble (Fig.
8). It is also worth mentioning that the significantly differ-
ent sizes of each element suggest that they probably be-
long either to two diferent compositions where human
figures had an important role, or that they belong to a
same scene where a sort of perspective or a hierarchy of
figures existed. Although these remains of wall revetment
may seem very scanty, we must bear in mind that they are
always a rare occurrence in Hispania, and they deserve to
be mentioned. Again, the closer parallels are found in
Carranque, where pieces of opera sectilia have been
found both at the villa of Maternus and the late-Roman
complex known as Building A; in this second building
the evidences show that they also included parts with in-
terrasum marmor33. Yet there are other examples of opera
sectilia such as those of Hacienda del Algorós de Elche,
La Malena de Azuara, la villa de Els Munts in Altafulla
(near Tarragona), scattered uncontextualized finds from
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29. Between 0.8 and 1.2 cm thick. 
30. Cebrián et al. 2004; Rodà 2005, 467; for the broccatello, see Àlvarez et al. 2009: 74-79.
31. Although this might not imply that it is equally less present in the whole assemblage. We hope to be able to provide a more

detailed account when further data is incorporated as the study progresses. 
32. They are mostly small, rectangular crustae of various widths and lengths, but also some circular elements have been found.

The detailed study of these elements is still in progress. 
33. Pérez Olmedo 1996, 183, num. 135; Rodà 2011, 114.

Fig.8. One  of the opus sectile figured pieces decorated the
walls of the balneum



the necropolis of Tarraco (modern Tarragona), Los Torre-
jones de Yecla, the Flavian forum of Conimbriga and es-
pecially Gabia La Grande (Granada), which is the best
preserved assemblage so far34.

Fortunately, some pieces of opera sectilia have been
preserved in their original position on small areas of the
balneum walls (Fig 9). Therefore, there is little doubt on
the higly interesting data that the future excavation of
this area will provide in order to understand the
combinations and compositions that once covered these
small but very rich private baths. 

The use of marmora of the Residential building

A huge amount of fragments from thick revetment
slabs have been found in Late Imperial stratigraphic
contexts at the tri-apsed and octagonal room that made
up the residential building. The number of fragments,
most of which are of significantly large dimensions and
thickness35, recovered from these rooms is so high that
we can consider this marmora assemblage one of the
largest in central Hispania.

Again, the time and financial constraints have not al-
lowed a complete exam of all the fragments recovered
during the archaeological campaigns. Nevertheless, it is
clear that the range of marmora used at this part of the
villa was much reduced. In fact, so far only two types of
marbles have been distinguised, with the exceptional
addition  of a third stone, which is a red limestone. 

Since no analysis have been undertaken to these mar-
bles, we have not been able to characterize and prove-
nance them, yet their macroscopic appearance seems to
suggest an Hispanic provenance at least for some of
them. Indeed, a large portion of these slabs are of a white

medium-grained marble with a very disctintive pink hue
and only scarce (if not completely absent) veins, which
stronly resembles to some of the marbles from the Ossa
Morena formation (in southern Spain) and in particular
to some of the varieties outcroping at the Estremoz area
(Alentejo, Portugal). The other main type of marble is a
medium-grained white and grey marble. Despite the
presence of white and grey marbles at Ossa Morena, they
mostly are stronly veined and with a quite diverse general
appearance; thus, it is even more difficult to venture an
provenance for this second type of marble and the analy-
sis become even more necessary than in the previous case. 

Finally, the use of a third type of stone is worth men-
tioning even though it is substantially less present than
the two preious ones. It is a red limestone, which bears a
resemblance to rosso antico, but that could not been
identified. Yet, it is interesting to note that this particular
type of stone was recorded only as being used as door-
frames.

Some of these fragments were found still in situ; they
are the lowest parts of slabs used as wall veneers. This is
not too common, but the few examples suggest that an
alternance of the two types of marbles (white with pink
hue – white with grey veins) was used to obtain a chro-
matic effect to decorate the tri-apsed room walls (Fig.
10). On the other hand, there are evidences in other
slabs suggesting that they were salvaged from their orig-
inal position and they were found carefully placed and
laying down on the floor, as ready to be reused.

Preliminar considerations 

The lack of a complete examination of the assem-
blage and of archaeometric analysis that enable to
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34. Pérez Olmedo 1996, 68-69, num. 14 (Elche), 191, num. 148 (Azuara), 175-177, num. 126-128 (Altafulla), 182, num. 134
(Tarraco), 152-153, num. 103 (Yecla), 198-199, num. 157 (Conimbriga), 130-134, num. 81 (Gabia La Grande); for this last site, cf. a
previous study by Pérez Olmedo (1994, 595-615). 

35. They range from 2.1 to 3.1 cm thick. 

Fig. 9. Opus sectile pieces on their original position on the bal-
neum walls.

Fig. 10. Fragments of wall veneers made of marble slabs in the
tri-apsed room.



provenance the marbles are important drawbacks to un-
derstand the ornamental program of these buildings36.
However, we can already venture a few general, prelim-
inar considerations. 

First of all, a pattern on the use of marmora in the Ro-
man villa found near Noheda emerges even from this very
preliminar observations: coloured imported marmora
were used in small pieces (crustae) for the opus sectile
compositions (so far discovered only in the balneum)
while large white probably Spanish marble37 slabs were
employed as wall veneer in the monumental areas of the
building (tri-apsed and octagonal rooms).

It is also worth mentioing that both the opus sectile
pieces and revetment slabs have been only documented
as wall decoration, while the pavements uncovered so
far (only at the residential building) consisted on excep-
tionally rich mosaics.38

Finally, the slabs prized off in Late Roman times are
an exceptional find. Their analysis will help to under-
stand the decay and Late Antiquity processes that took
place in central Hispania. 

Bibliography

ABASCAL PALAZÓN J.M. 1982: Vías de comunicación romanas
de la provincia de Guadalajara, Ed. Diputación Provincial
de Guadalajara. Instituto Provincial de Cultura “Marqués
de Santillana”, Guadalajara.

ÀLVAREZ, A., DOMÈNECH, A., LAPUENTE, P., PITARCH, A., RO-
YO, H. 2009: Marbles and stones of Hispania, Institut Ca-
talà d'Arqueologia Clàssica, Tarragona. 

ANTONELLI F., LAZZARINI L., CANCELLIERE S. 2009:“Minero-
petrographic and geochemical characterization of grecco
scritto marble from Cap de Garde, near Hippo Regius
(Annaba, Algeria)”, Archaeometry, 51, 351-365.

ARCE J. 2010: “El complejo residencial tardorromano de Cer-
cadilla, (Corduba)”, Vaquerizo, D. (ed.), Las áreas suburba-
nas en la ciudad histórica. Topografía, usos, función, Mono-
grafías de Arqueología Cordobesa 18, Área de Arqueolo-
gía de la Facultad de Filosofía y letras, Universidad de
Córdoba, Córdoba, 397-412.

ATTANASIO D., YAVUZ A.B., BRUNO M., HERRMANN J.J. JR.,
TYKOT R.H., VAN DEN HOEK, A. 2012: “On the Ephesian
origino f grecco scritto marble”, in GUTIÉRREZ GARCIA-M.
A., LAPUENTE P., RODÀ I. (eds.): Interdisciplinary Studies on
Ancient Stone. Proceedings of the IX ASMOSIA Conference
(Tarragona 2009), Serie Documenta 23, Tarragona: 245-254. 

BALMELLE C., 2001: Les demeures aristocratiques d´Aquitanie,
Société et culture de l´Antiquité tardive dans le Sud-Ouest
de la Gaule, Bordeaux-Paris.

CEBRIÁN R., ABASCAL J.M., TRUNK M. 2004: “Epigrafía, arqui-
tectura y decoración arquitectónica del foro de Segóbri-
ga”, in RAMALLO, S. La decoración arquitectónica en las ciu-
dades romanas de Occidente, Cartagena, 219-256.

DUNBABIN K. M. D. 2003: The Roman Banquet. Images of con-
viviality, Cambridge University Press, Cambrige.

FERNÁNDEZ CASTRO Mª. C. 1982: Villas romanas en España.
Madrid.

FERNÁNDEZ OCHOA C., BENDALA GALÁN M., GARCÍA-ENTERO

V.  2007: “Últimos trabajos arqueológicos en el yacimiento
de Carranque (Toledo). 2004-2005”, in RODRÍGUEZ, C.
and MILLÁN J.M. (eds.), Actas de las 1ª Jornadas de Arqueo-
logía en Castilla-La Mancha, Cuenca, 743-753.

FERNÁNDEZ OCHOA C., BENDALA GALÁN M., GARCÍA-ENTERO

V., VIDAL S. 2011: “Cubierta de sarcófago con ciclo de Jo-
nás hallada en Carranque (Toledo)”, Archivo Español de
Arqueología, 84, 231-141. 

GARCÍA-ENTERO V. 2004-2005: “Las transformaciones de los
balnea rurales domésticos durante la Antigüedad tardía en
Hispania (Ss. IV-VI), CuPAUAM 31-32, 61-82.

GARCÍA-ENTERO V. 2005: Los balnea domésticos -ámbito rural
y urbano- en la Hispania romana, Anejos de Archivo Espa-
ñol de Arqueologìa XXXVII, Madrid.

GARCÍA-ENTERO V. 2006: “Los balnea de las villae tardoanti-
guas en Hispania”, Anejos de Archivo Español de Arqueo-
logía XXXIX, Madrid, 97-111.

GARCÍA-ENTERO V., VIDAL S. 2007: “Marmora from the Roman
site of Carranque (Toledo, Spain)”, Marmora, 3, 53-69.

GARCÍA-ENTERO V., VIDAL S. 2008: “Los marmora y la decora-
ción arquitectónica del edificio A de Carranque (Toledo):
primeros resultados”, in FERNÁNDEZ OCHOA C., GARCÍA-
ENTERO V. and GIL SENDINO F. (eds.), Las villae tardorro-
manas en el occidente del Imperio: Arquitectura y función,
Ed. Trea, Gijón, 587-605.

GARCÍA-ENTERO V., SALÁN MªM., VIDAL, S. 2008: “El marmor
en el yacimiento de Carranque. Algunas consideraciones
sobre las marcas de herramientas”, in NOGALES T. and
BELTRÁN J. (eds.) Marmora Hispana. Explotación y uso de
los materiales pétreos en la Hispania Romana, L’Erma di
Bretschneider, Roma, 197-212.

GARCÍA-ENTERO, V., VIDAL, S. 2012: "El uso del marmor en el
yacimiento de Carranque (Toledo)", in GARCIA-ENTERO V.
(ed.) El marmor en Hispania: explotación, uso y difusión
en época, UNED, Madrid, 135-153.

GORGES J. G. 1979: Les villas hispano-romaines. Inventaire et
problématique archéologiques, Paris.

HIDALGO PRIETO R. 1998: “El triclinium triconque del pala-
tium de Córdoba”, Anales de Arqueología Cordobesa 9,
273-300.

LARRAÑAGA MENDIA J. 1966: Guía de Cuenca, Excma. Diputa-
ción Provincial de Cuenca, Cuenca.

LLEDÓ SANDOVAL J.L. 2007: El mosaico de Noheda (Cuenca):
Su descubrimiento, Ed. Excma. Diputación Provincial de
Cuenca, Cuenca.

LLEDÓ SANDOVAL J.L. 2010: El mosaico romano de Noheda:
Historia personal de un alumbramiento, Ed. Visión Libros,
Madrid.  

MAR R. and VERDE G. 2008. “Las villas tardoantiguas: cuestio-
nes de tipología arquitectónica”, in FERNÁNDEZ OCHOA

C., GARCÍA-ENTERO V. and GIL SENDINO F. (eds.), Las vi-
llae tardorromanas en el occidente del Imperio: Arquitectura
y función, Ed. Trea, Gijón, 50-83.

MAYER M. and RODÀ I. 2000: “El marmor Chium o Portasanta
en Hispania”, in Romanité et cité chrétienne. Permanences et
mutations, intégration et exclusion du Ier au VIe siècle. Mé-

400

FIRST PRELIMINARY RESULTS ON THE MARMORA OF THE LATE ROMAN VILLA OF NOHEDA (CUENCA, SPAIN)

36. We hope to be able to fulfill these key aspects in the near future. 
37. Although, as already mentioned, this is a mere hypothesis until archaeometric analyses are preformed. 
38. We hope that the study of the stone materials employed for the tesserae, which has not been addressed yet, will eventually

give more information on the factors involved in their creation.



langes en l’honneur d’Yvette Duval, De Boccard, Paris, 141-
149.

PALOMERO PLAZA S. 1987: Las vías romanas de la provincia de
Cuenca, Excma. Diputación Provincial de Cuenca, Cuenca.

PÉREZ C., REYES O., RODÀ I., ÀLVAREZ A., GUTIÉRREZ GAR-
CIA-M.A., DOMÈNECH A., ROYO H. 2012: “Use of marmo-
ra in the ornamental program of Las Pizarras Roman site
(ancient Cauca, Segovia, Spain)”, in GUTIÉRREZ GARCIA-
M. A., LAPUENTE P., RODÀ I. (eds.) Interdisciplinary Stud-
ies on Ancient Stone. Proceedings of the IX ASMOSIA
Conference (Tarragona 2009), Documenta 23, Tarragona,
151-160.  

PÉREZ OLMEDO E. 1994: “El opus sectile parietal del yacimien-
to romano de Gabia la Grande (Granada)”, in Actas del II
Congreso de Historia de Andalucía, Historia Antigua (Cór-
doba 1991), Córdoba, 595-615.

PÉREZ OLMEDO E. 1996: Revestimientos de opus sectile en la
península Ibérica, Studia Archaeologica 84, Valladolid.

RODÀ I. 2001: “Los mármoles de Carranque”, Carranque, Cen-
tro de Hispania romana, Guadalajara, 111-118. 

RODÁ I. 2004: “El mármol como soporte privilegiado en los
programas ornamentales de época imperial”, in RAMALLO

S. (ed). La decoración arquitectónica en las ciudades roma-
nas de Occidente, Murcia, 405-420.

RODÀ I. 2005: “La difusión de los mármoles pirenaicos en His-
pania y la datación epigráfica de los inicios de la explota-
ción de las canteras”, L’Aquitanie et l’Hispanie septentrio-
nale à l’époque julio-claudienne. Organisation et exploita-
tion des espaces provinciaux. Aquitania, supplement 3, Bor-
deaux, 461-471. 

RODÀ I. 2009: “Marbres locals a Hispània. Estat de la qüestió
al bienni 2008-2009” in LÒPEZ VILAR, J.; MARTIN VIELBA,
O. (eds.) Butlletí Arqueològic V, 31/1. Tarraco: construcció i
arquitectura d’una capital provincial romana. Actes del Con-
grés Internacional en homenatge a Theodor Hauschild, 227-
240.

RODÀ I. 2012: “El comercio de los mármoles en Hispania”,
Histria Antiqua 21, 85-91. 

ROMIZZI L. 2006: “Le ville tardo-antiche in Italia”, in CHAVA-
RRÍA A., ARCE J., BROGIOLO G.P. (eds.), Villas Tardoanti-
guas en el Mediterráneo Occidental, Anejos de Archivo Es-
pañol de Arqueología 39, Madrid, 37-59. 

VALERO TÉVAR M.A. 1999a: “La necrópolis tumular de la Pun-
ta del Barrionuevo. Iniesta-Cuenca”, in VALERO M.A.
(ed.), Actas de las 1ªs Jornadas de Arqueología Ibérica en

Castilla-La Mancha, Serie Patrimonio Histórico, Toledo.
181-200.

VALERO TÉVAR M.A. 1999b: “El origen del mundo Celtibérico
en la Meseta Sur”, Actas de I Encuentros sobre el Mundo
Celtibérico, Guadalajara, 213- 219.

VALERO TÉVAR M.A. 2007: Carta arqueológica del término mu-
nicipal de Villar de Domingo García, Documento inédito,
Consejería de Cultura de la Junta de Comunidades de Cas-
tilla-La Mancha, Toledo.

VALERO TÉVAR M.A. 2008: “El territorio Ibérico en La Man-
chuela: avance de los primeros resultados”, Studia Acade-
mica, Número extraordinario, UNED, Cuenca, 155-195.

VALERO TÉVAR M.A. 2009: “La villa de Noheda: esplendor tar-
doimperial”, Revista Memorias 15, 53-58.

VALERO TÉVAR M.A. 2010: “La villa romana de Noheda: Avan-
ce de los primeros resultados”, Informes sobre Patrimonio
1, Consejería de Educación, Ciencia y Cultura-Junta de
Comunidades de Castilla-La Mancha, Toledo, 5-19.

VALERO TÉVAR, M.A. 2013: "The late-antique villa at Noheda
(Villar de Domingo García) near Cuenca and its mosaics",
Journal of Roman Archaeology 26, 307-330.

VALERO TÉVAR, M.A. 2014: “el triclinium de la villa tardoanti-
gua de Noheda: edilicia y ornamentación”, in PENSABENE,
P. and SFAMENI, C. (eds.), La Villa restaurata e i nuovi stu-
di sull´edilizia residenziale tardoantica. Atti del Convegno
Internazionale del Centro Interuniversitario di Studi
sull´Edilizia abitativa tardoantica nel Mediterraneo (CI-
SEM, Piazza Armerina 7-10 novembre 2012), Edipuglia,
Bari,521-531.

VALERO TÉVAR M.A.: Los mosaicos de la villa romana de Nohe-
da (Villar de Domingo García-Cuenca). Contexto Arqueoló-
gico y análisis interpretativo, Ecxma. Diputación Provin-
cial de Cuenca, Cuenca. [In press a]

VALERO TÉVAR M.A.: “El territorium de la villa romana de No-
heda, Cuenca”, in SANZ, R and CARNEIRO, A, Actas del 1
Congreso Internacional de la Antigüedad Tardía, Universi-
dad de Évora. [In press a]

VIDAL S. 2008: “La escultura funeraria tardorromana de la
provincia de Toledo: nuevas aportaciones para el estudio”,
in NOGUERA J.M. and CONDE E. (eds) Escultura romana en
Hispania V, Murcia, 247-267.

YAVUZ A.B., BRUNO M., ATTANASIO D. 2011: “An updated,
multi-method database of Ephesos marbles, including
white, greco scritto and bigio varieties”, Archaeometry,
53/2, 215-240.

401

M. Á. VALERO TÉVAR, A. GUTIÉRREZ GARCIA-M., I. RODÀ DE LLANZA







«L’ERMA» di BRETSCHNEIDER


Interdisciplinary Studies on Ancient Stone
ASMOSIA X


Proceedings of the Tenth International Conference of ASMOSIA
Association for the Study of Marble & Other Stones in Antiquity


Rome, 21-26 May 2012


P. PENSABENE, E. GASPARINI (eds.)







Presentation  . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . XI


I VOLUME


1. APPLICATION TO SPECIFIC ARCHAEOLOGICAL QUESTIONS - USE OF MARBLE


Architecture with concave and convex rhythms and its decoration in Hadrian age: the Ma-
ritime Theatre and the Southern pavilion of Piazza d’Oro in Hadrian’s Villa, B. Adembri,
S. Di Tondo, F. Fantini  . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 3


Imported marbles found in three Roman cities of the territory of “Cinco Villas”
(Zaragoza), north of Hispania Citerior, J. Andreu Pintado, H. Royo Plumed, P. Lapuente, M.
Brilli  . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 13


Pentelic marble in the Severan Complex in Leptis Magna (Tripolitania, Libya),
F. Bianchi, M. Bruno, S. Pike  . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 23


The limestone quarries of Wadi Gadatza in the territory of Leptis Magna, M. Bruno,
F. Bianchi . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 35


Provenance and distribution of white marbles in the arches of Titus and Septimius Severus
in Rome, M. Bruno, C. Gorgoni, P. Pallante  . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 43


The imitation of coloured marbles in a first style wall painting from the Etruscan-Roman
town of Populonia (LI – Italy), F. Cavari, F. Droghini, M. Giamello, C. Mascione, A. Scala  . 55 


Small Euboean quarries. The local community markets, M. Chidiroglou  . . . . . . . . . . . . . . . 63


Lumachella at Cosa:  late Republican?, J. Collins-Clinton  . . . . . . . . . . . . . . . . . . . . . . . . . . . 73


Ancientmarbles.org: an open community for sharing knowledge about ancient marble
from different approaches, S. Costa, F. Marri  . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 81


The use of marble in Lusitania between Rome and Islam, M. Cruz Villalón  . . . . . . . . . . . . . 85


“Marmora Ostiensa”. New results from the Ostia Marina Project, M. David, S. Succi, 
M. Turci . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 93


A column shaft in ‘verde rana ondato’ from the archaeological excavations in Palazzo Al-
temps, M. De Angelis d’Ossat, S. Violante, M. Gomez Serito  . . . . . . . . . . . . . . . . . . . . . . . . . 103


The exploitation of coralline breccia of the Gargano in the Roman and late antique pe-
riods, A. De Stefano  . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 113


Ships lapidariae and the wreck, with marmor numidicum, discovered in Camarina: hypo-
thesis of route, G. Di Stefano  . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 119 


V


INDEX







The use of marble in the roman architecture of Lugdunum (Lyon, France), D. Fellague,
H. Savay-Guerraz, F. Masino, G. Sobrà  . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 125


Marmora and other stones in the architectural decoration of early imperial Barcino
(Barcelona, Spain), A. Garrido, A. Àlvarez, A. Doménech, A. Gutiérrez Garcia-M., I. Rodà,
H. Royo  . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 135


Provenance of the Roman marble sarcophagi of the San Pietro in Bevagna Wreck, 
M. T. Giannotta, G. Quarta, A. Alessio, A. Pennetta . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 143


Thasian Exports Of Prefabricated Statuettes, J. J. Herrmann, Jr., D. Attanasio, A. van den
Hoek  . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 155


Multimethod marble identification for figural sculpture in Hippo Regius (Annaba, Algeria),
J. J. Herrmann, Jr., R. H. Tykot, A. van den Hoek, P. Blanc  . . . . . . . . . . . . . . . . . . . . . . . . . . 163


Awaiting identity: Copenhagen’s “diskophoros” and its auxiliary support, M. B. Hollinshead 171


Provenance, distribution and trade of the local building materials in the Sarno river plain
(Campania) from the 6th century BC to AD 79, P. Kastenmeier, G. Balassone, M. Boni, 
G. di Maio, M. Joachimski  . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 179


White and coloured marble on Pantelleria, T. Lappi  . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 185


Local stones and marbles found in the territory of “Alto Aragon” (Hispania), in Roman
times, P. Lapuente, H. Royo, J.A. Cuchi, J. Justes, M. Preite-Martinez  . . . . . . . . . . . . . . . . . . 191


The Marmor Lesbium reconsidered and other stones of Lesbos, E. Leka, G. Zachos  . . . . . 201


The marbles from the Villa of Trajan at Arcinazzo Romano (Roma), Z. Mari  . . . . . . . . . . . . 213


The introduction of marble in the cavea of the Theatre of Hierapolis: building process and
patronage, F. Masino  . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 225


Shipwrecks with sarcophagi in the Eastern Adriatic, I. Mihajlović, I. Miholjek  . . . . . . . . . . 233
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